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The Connotation of Drama in Education
and its Application in Kindergarten
NI Kai-ge , ZHAO Zhuo

(School of Education ,Lang fang Teachers University ,Lang fang 065000, China)

Abstract; Different from drama education, Drama in Education’s main purpose lies in its educative teaching. Among three kinds
of drama: spontaneous dramatic play,improvisation with dramatic form and improvisation with theatre style, DIE belongs to the
second one. Educative drama passes through three phases, from “human — centered education” to “question — centered
education”, to “subject—centered” education. Gradually, the artistic teaching and creative teaching of drama come into being in
US. While in UK, educative drama emphasizes on the instrumental value of drama in teaching, emphasizing the use of drama to
integrate teaching and achieve teaching objectives. Educative drama in nursery school can be divided into four forms and two
types. The spontaneous dramatic play includes spontaneous dramatic play and theme oriented dramatic play. Teacher arranged
dramatic education activities can be further divided into topic— centered activities and creative dramatic education activities.
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